Don’t Ieave Dolls on shelf

Boston duo
Dresden Dolls
bring ‘punk
cabaret’ to life

Hy ALAN SULLLEY
o The Colamebian

hen the

Lollapalooza tour

was canceled

this summer, one
of the higger casualties
would seem to have been the
Dreaden Dolls.

act ke the

For an em
Direuclon Dolls,
promised to b quile a comdng ot
party — & chance ensch dg;; for the
Boston-based duo to play i front of
thousands of pesple whir otherwise

whmwehm:tnulmsmrﬂug
Inok so daunting,” Pabmer sand.
"Enowing fhat we were just going to
have a few more cotra weeks off was
mmnmm:mmm
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What's more, Palmer and Viglione
have carried on with the jdea of hav-
ing other artists join them by inviting

own right, the [resden Dolls
needs 1o be experienced live Lo
appreciate the full impact of its
artistry.

Palmer and Vighione call the
Dresden Dolls experience a
“Brechiian punk cabaret.” Ii's
an apt description for a sound

| that fuses the German musical

theater of Bertolt Brecht and
his songwriting partner, Kurt
Weill, with the punk sound of
artists like Paiti Smith and the
Violent Femmes and the dra-

S8 matic plano-based pop of Tori
| Amos.

What the CD doesn't pre-

| pare audiences for is the visue-

al/theatrical facel of the Dres-
den Dolls. The effect begins
with stage attire that includes
paintied frees and eve-cateling
costumes. The loak comple-
ments a theatrical and mucous
performance style that finds

Palmer and Vighione complete
Iy immiersed in the emotional
power of their music,

As hmicist and chicf song-
wriler, Palmer is very much at
the center of the Dresden
Diolls sound. Her affbeat, emo-
tionally charged hvrics range
from humarous to heartbro-
ken to sinister. She muses
about the advantages of hav-
ing a mechanized lover in the
should-be hit single “Coin Op-
erated Boy™ and in darkly
comedic style reels off a slew
af character flaws and mental
conditions in the frenzied “Girl
Anachronism.”

At other times, Palmer can
be tender and sad, as on the di-
varce tune “Truce,” or visit
dark and dangerons emaotions,
as on the song “Slide”™ or
“Missed Me”

Palmer's vivid musical imag-
ination makes sense, consider-
ing a background that saw her
compose her first musical at
age 10, She acted in and even
wrote and directed theatrical
productions in high school
andl collegre,

But Palmer, 28, said she al-
ways knew that music — not
theater — would be what she
did for a career.

“It's almost like asking a
woman why she wants to gel
muarried and have children,”
Palmier said, trying to explain
her passion for music. *1 was
just a 1vear-old, like =0 many
other girls, saying That's what
I'm going to do,” I'm going to
be Cyndi Lauper. That's what
I'm gaing to do when 1 grow
up — excepl that 1 really took
it seriously,”

TURNING POINT

The turning point for Palmer
came ot a Halloween party at 2
friends home in 2000, Palmer
was playing solo that night, and
one of the attendees was the
B e

1t imvited to the party by a
friend

After watching Palmer's typi-
cally impassioned performance,
Viglione tokd Falmer they need-
ed to play together. They
agreed to get together for a jam
session, and the chemisiry,
Palmer said, was instantaneous.

“He, for better or for worse,
is an insanely sensitive and pas-
sionate persan, and that's really
reflected in his playing.” Palmer
said, “Tt could be no other way
for the kind of songs that |
write. And 1 had alrcady Eﬂm
ﬁtnrugh the experience of play-
ing with a drummer who was
Just gort of a vantlla kind of,
How about kind of a funk
groove for this gsong?” It had to
be someone who was going to
feel the music as decplyas |
was poing to feel it, otherwise it
wasn't poing to work. The
minube | saw him play, | knew
that was going to happen.

GOOD LISTENER

“The other thing s that you
can have people who play that
passionately and that intensely,
but they really don't Esten,” she
added. “They get so involved

and so wrapped up in their own
catharsis and their own pound-
ing, that tlu:-}' stop Hstening.
And Brian is the polar opposite.
He listens with an intensity
that's almost other-worldly and
has this second sense of what's
about to happen and where I'm
going. He totally follows and
stops and starts exactly where
he needs to, and it's because,
like the greatest jar: musicians,
he knows how to play with
other people.”

The duo built an early follow-
ing around Boston playing gal
leries, lofis and salons, Their
now-signature cosiimes joined
ihe act along the way after they
played on a bill with a bur.
lesque troupe and decided to
wear costumes o gel into the
spirit of the evening,

“It was just one of those
things that worked so well that
we kept it," Palmer said, "There
was never really a discussion
about it Just dress up again
next weell.”

By 2003, the Dresden Dolls
had become one of Boston's
mast popular and lauded acts,
winning the WBCN Rock n’
Roll Rumble in May of that year
and selfreleasing a debut CD
that September.

National notice has followed
extensive fouring over the past
year and rave reviews for both
the seltitled CD and the live
show,

For her part, Palmer is
plieased that audiences have
been responding to the
Dresden Dolls” very visual style
of performance.

“To be hanest, [ think people
were very excited by the idea of
performers really committing to
being performers, because the
trend kately ... the stage shows
have been very drab, which for
cortain genres of music could
be no other way,” she said.

5ill, Palmer says the show-
manship that is the Dresden
Drolls” hallmark is coming back,
if slowly.

*Costumes and makeup znd
rock and roll are never going
o not go hand in hand,” she
said.



