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“It's ke a device, | comgan: || 1o actors radilionally wearing masks
on stage. |'s nof that were playing characters, but there's something
aboul becoming kind of & blank siate that allows an audisnce to really
lean In and relate mare,” says Dresdan Dofls songwriter-vocalist-plansat
Amanda Pakmer.

Palmer is refarring o the Boston duo's burlesque-inspired stege
appearance, for which she and drummer Brian Vighone apply pancaks
makeup and lpstick. Palmer performa in ingerie and black-and-white-
siriped stockings, while Viglione dons a bowler hat and variations of 8
sult, Based solely on press photos, one mighl mistake The Dresdean
Dolls for descendants of 05 one-hit wonder Taco., But Palmer and
Viglione heve discovered valid reasona for sticking with the image they
adopted on a whim.

"People have atways wanted to go to 8 show to see a show, radi-
tionally.” says Palmer. "And | think people really gat off, at some viscser-
al level, seging performerns dressed as performers and saying, "Whan |
hit stage, I'm here to pat on a8 show for you, And I'm imding you o ook
at me, I'm inviting you to get involved and look &t what's happening.™

That's & bold retionale 1o espouss, considening thai there was a time
whan Palmer was too embamassed to aing her pleno-composed songs
in front of othears. The Dresdan Dolta, who have described theair music as
“Brachiian punk cabaret,” posssss an alluring dynamic that estends
beyond the flamboyant theatricality, sex appesl and intsnse musician-
ship of their stage show. The calalyst in this postmodemn cofision of
provocation and pastiche s Pelmer's deeply pemsonal songwriting,
which invokes a wide range of musical genres and tones. Betweean the
punk freney of "Girl Anachronism.® the playful longing of *Coin-Oparatad
Boy” and the dalicate whispers In *The Perfect Fit." allusions fo statulo-
ry rape and salf-infliction surface on the band’s sel-tithed studio debut,

Falmer and Vigliona met on the nighi before Hallowsan in 2000, Sha
was hosting a partyirecial at her homea, and Yiglions, who had basn
playing in bands since he was 18 yaare old, was immediately smitten by
Palmer's music. He remambars, " nevar falt like | was galting all that |
really wanted wuntil | ssw Amanda, That's why | was 50 complately blown
away. | thoughl, 'Here's the theatrically, the emdoliveness and expres-
sivanass that I've always been craving.' And diversity too, and intalli-
pence. it wasn't just dumb rock songs thet had o be bashed oul, or just
siraighi jazz_ It was a really interesting and refrashing mix of stybes "

The pair made a perfect match in that Vigiione's jazz and matal back-
grounds allowed him the warsalility o match Palmer's diverse styles and
moods. And the confidenca Yigliona had gained from playing hundreds
of shows in clubs helped sass the burdan of insecurily thal wasgived an
Palmaer whean performing such confessional songs, She recalls, “Wien |
left college and moved back io Boston, | stared putling logether lita
soilo shows hane and thare, But it couldn'l pick up any sheam bacause il
was 50 fow and far batwaen, and | was also 50 nervous aboul pushing
it and talking to pecgle aboul it, 'cause the slull 5 50 parsonal. You
know, the stull | was playing solo is like e most personal sl on this
record: "Slide’ and 'Hall Jack,” the heavy shil. And il wasaT wnlil | stared
plaving with Brian that | could even réslly go up to peaple albed & ahow
wilhy & smibe and say. 'Hey, whal did you think? Because, before | msl
Brisn ol | was doing this, || was atways such an emolionsl expefience
Ehal | wiould just lake off and po hide somawhens,”

Like Viglione, Palmer began playing mushe belone her ieens, bul she
admits fhat their adolesceni expenences were dissimilar in respect o
peerlorming. "We wenl dovm lwo very dilferenl racks,” she siys, ©| was
sort of a lone, isalaled songawmiler in prvaie, And hal was my masin mus-
cal oullet

LS

‘| had wary encouraging parenis, Bul emobicnally, the siuff | was writing was
ahways 0 personal thal | never wanted o shaere it It's like lefting your parents
read your deary, Betause even when |'was 13 and 14, | was wriling thesa heavy
soengs aboul love and hele and It was ioo embarrassing,”

It wasn't unill she attended collage at Wasleyan University that Palmesr bagan
1z recelve wanm responses o her music, Sha played her firsd real show dunng
her freshman year. In the months leadisg up to the perormancs, She fenled a
room at the univarsity and praciiced tirglessly on a grand piana. " was lermfied.”
sha recalls. “Causs | was totally jumping into the cold watar, These wens Songs
that no cne had ever heard, and | had no idea how paople wene Gonna
react.. what they were going to think,”

Palmer estimates that betwean 30 and 40 people lurnad o, from leachers
o frignds and acguaintances. °| think | played maybe 10 songs, and peopla
applavded, and they lefl 5o of distressed and disturbed and sdent. And | had no
idaa whal peopbe thowght | jusl had no cee, And then later that night, around
four in the moming, | had my radio show at the unhvessity, and 8o | stayed up all
night.” Palmer explains thai freshmen al WESLU were generally given the worst
shifts, “And this guy that | vaguely knew rang the doorbell of the radio station,
‘cause i was [ooked. And | wend throwgh the radio statlon and opaned up the
door, and ha was e with & Twinkie with candles in it and a POWER=ads, and
b said, | weas & your show lonight, and | think you're emazing. Do you want to
share this Twinke™ And | was like, Wy first fan!' And we ended up dafing. And
e ended up dying, but that's an entirely different story, Ampway, that was one of
ihose moments where | was llke, 'OK, someona oul there is getling tha mas-

Dsrimg the thirese-pilus years keading up to the national release of The Drosden
Dtz In Aprd, the band had played almaost exclusivedy in the Northeasl Bl fnow
they are selling ouwt lenge clubs throughout the country, and Palmer says thal per-
forming for new faces in new cities helps kesp the songs fresh, “You can draw
on the exciement of These people have nevar sean us play, hoy've never
heard this song live," she explains. “And thal's really ingpinng becauss, even i
we're doing it for the seven thousandih fime, you knte that P8 nesy Tor some-
body, and #'s like the excitement thal you gl from taking someone's virginity.”

The Dresden Dofis dreaw upon countless musscal influences and aren't shy
aboutl disciosing them, As a youngsier, Vighone asked jazz drummer Elvin Jones
o sign his jackel undemeath a KISS patch, Palmer has Kurt Welll's name promi-
nenily’ displayed on her kevboard and citles The Legendary Pink Dots as an
inspiration, She alss admils that the album's eple closer, “Truce,” lifts & lick from
Fugazi's “Blusprinl,” which hey now cover, Death Ceb for Cutie's
Transatimnticsm has emanabed from speakers before performances, and the
fun, waudevilian atmosphere af 8 Dresden Dolls show allows them fo cover
Biritney's .. Baby One Maore Time," Black Sabbath's "War Pigs.” and Jacques
Brels "Amaterdam” In a single night. But ba sure 10 muzzla your drunkaen frimsd
when he's compalled o cry out “Free Bid,” because Palmer has threatensd o
mastar the S-minute varsion

Till then, the band plans on taking some overdue lime off Belore recording
thair follow-up in the lale spring or early summier, The nexi album will be thair firsd
Bince 5|gn|ng with Roadninner Records. Palmer also reveals, “We |ust glartad
talks with a thaaler in Basion that wanis fo collaborate wilh the band on a huge
project, Mot quite sure whiana thal's gonna go, but that may keep us at home for
i litihe while, maybe in fhe fall or something.”

Dan'l axpect The Dresdan Dolls to think oo far ahead though; in their case,
il could prove detrmenial

I may seam hard o believe, but nothing has ever baen planned.” says
Palmer. “We've never sal down and said. ‘Let's make cabarel-influencad musia.
Lel's dress up in costumes.' Everything has just sorl of heppened, And | think
that's why [t works so well.”




