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Maybe it was, as dromrmsr Brian Vighons sugoests,
“fated"™ that he and pianistfwocalist Aranda Palmer meat at
@ Halloween party in 2000. & would certanly make senae

ing Vighone and Palmer, the dynamic duo that is
the Dresden Dolls, appear ab live shows wearing costumes
that look as if they have crawled from the darkest comer of
a Waimar-ara cabaret; as i Bertolt Brecht was writing a lowve
story for the Droogs from A Clockwonk Orengs. And, it would
b metural that, five years later, putting tihe finishing touches
on their second studio release, their whirlwind fall tour would
end, where they begam, on Hallowsan naght in their home-
{owm of Bosion,

After listening to the Dresden Dolls” music, fale beging 1o
seem like a rational answer. Palmer and Viglione have an
amazing chemistry. As Vighone describes it, “When | saw her
plany, | 2aid thia is a perfact matoh.” With influences rangng
from jazz to punk o musical theatre, they manage to blend
disparate forms and eras of music info a style that is by

unique in the conternporary soundscape. While

tha most commonly used description 8 ‘punk
cabaret,” the term does not beginto explain how
smaothly the different worlds of Kurt Wed and
The Cure, 1o name just two, are blended seam-
lessly in their Songs.

O thair sali-tithed, first album, releasad in 2004
(the band also has a live comgpilation, A is For
Accicent), thedr brutally evocative songs run tha
gambit ol human experience, altemataly angst-
rickchen and plessure-fillad, but always incredibly
peracnal.

Armanda’s plano playing forms the basis of thedr
rawness. Whils she has played since she was
a child, she confinues taking |essons 1o keam
how to read music. Playing from feeling rather
than formal fraining, she moves effortleasly
from a weldicnmed cascade of jaez to punchy
three-chord riffs that could fire up 8 mosh pit.
Her desp vocals, reminizcent of PL. Hareey or
a mon vivid Courtney Lowve, rise to unstable
hesghts and crash back into sansual whispaers,
camplimenting the piano swells perfecthy,

Bahind the emotion of the piano and vooals lies
e controled temperamant of Bran's drums,
Influenced heavily by jazz and harchcong, his

riwthms and fills offer a sense of control whils
adding to the expresshiveness of the song; mone
Mexe Roach than John Bonham. This aspect of
freadiarm is, foe him, the adwantage of playing in °
a dun, Rather than belng confined to the rolf of
rythim, he s “free to llustrate and play off of her |
ina much broader sense.” ;

Bahing the costumes and powerful miesical g
rangemeants, however, are not a couple of art -
school students trying to prove bow the workd |
is suffering. "People are tumed off becalsas wa
waar a costume and make up, but there's not a .
lot of pretentious, high-falutin® bullshit, there'sna
high art aspect, we do a cover of “War Pigs'.” :

Currently, the Dresden Dolis are back in the
siudio, finishing up their second album with
tha halp of legendary Boston-based
Sean Slade and Paul Koldre, who list
their credentials such albums as Hole's Lve
This and Hadichead's Pabio Honay. In
the words of Vigllone, the new album is “pretty -
full-tift on both ands of the spectrum, Sorme -
ally soft persconal songs and Soeme al the most
full throttle, balis-out playing that we could come
g withe Mo frills. Just piano and drums as rew
a5 we can get it." Il
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