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Amnnds Palmer and Brian Viglione have the punk-cabaret field pretry mueh to themselves,
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ON STAGE AND OFF,
DRESDEN DOLLS’
CHEMISTRY IS

A VOLATILE MIX
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There's & 1ot to ook at inskde
Amanddn Palner’s overstuffed kitch-
#n = plastie chili pepper lights {es-

tonned everywhere,

Rock Notes yu,cxs or the brand
——— = new Dresden Dol
€D, “Yes, Virginia . "; dried flowers
priledd on & cutting boand oear the
stove; a fuke baby's arm stock on a
o, Bt a8 wsail, off stage ason, [t
is Palmer lerself who commanids the
netention o the room,

Drvape Iitex & chidr next to her
Deresden [ofls foll and oo-conspira-
tor, drumier Brian Vighione, Faimer
alternateteeracks wp amd gets seri.
ones over & gup of ot bed (one of
which she'§just administered to
Wighinne, wiso is tuarsing o cold), She
discisses Serything from touring
with Mine Inch Mudls lnst yeartoa
reporter's guggestion thist the dioo
Ineorporn @ papler-mache instrou-
ments Inubthe stage act for those
particulirf aggressive moments.

Th mndf the Dolls’ headlining
hiormecos i at the Ovpheum The-
atre tond gt and perhaps capl i
i thisir i by charged onstipge
cheEiatry stepped out of the way
nnd asiced Palmer and Vighions to
intervimy other about whit it's
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“Dresden Dolls reflect on each other
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like to be a Dresden Doll, their rise
tor local stardom, and the experi-
enee of having the punk-cabaret
field pretty much to themselves.

PALMER: What's the most frus-
trating and/or limiting part of be-
ing in & duo with & chiek instead of
in & hand with a bunch of guys
playing guitars?

VIGLIOME: Well, that's kind of a
setup for me to say something to-
tally sexist, but the truth of the
matter is that when vou get your
perind it a total nightmare, and
theres no one to turn to. [ts & nat-
ural part of what goes on and is
openly discussed, and it's not &
negutive reflection on women by
any stretch. It just makes for o
completely different dynamic, but
I'm not trying to make a mountain
out-of a molehill here. I relate to
women better than 1 do with men,
which is why most of my frlends
are women. There's liess pressure
to be a guy and go ot and party
and drink and do and say manky
things all the time.

PALMER: Emotonally, the dif-
ferences [between male and fe-
male] are easier to uaderstand,
But what about musically?

VIGLIONE: Musically, T don't
think it matters. I've

Amanda Palmer calls playing in a duo “a blessing and a curse™:
“If either of us [screws] up on stage, it's just #0 obvious,”

lenge of having to work with what
we've got and really not having
anything to hide behind. If gither
of ns [screws] up on stage, it’s just
so obyious. And if we're having a
conflict, we have no choice but to
sit down and say, “We've got to

gort this out.”
VIGLIONE: You've mentioned to
me a lot of times

met guves that play ] that you wish I
like chicks and TheDresdenDolls would write songs
chicks that play like play the Orpheum and that the pres-
guys, and that all  Theatre tonight at sure to write is solely

comes down to your  7:30. Tickets are 25. on you. Would you
personal interprets-  Call 617-031-20000r  claborate on thal is-

tion [of music] as an visit www.ticket sue? What is it like
individual, how master, com. working with a guy
much charisma and who only does one
confidence you have specific thing?

when you play. 1 don't think that's
gender specific. Sometimes you
fined & really strong individual con-
nection, and other times it’s more
avenly dispersed throughout the
ensemble. [The Dresden Dolls]
Immediately felt like the most
comprehensive band experience
I've had, where I could have a
joreat friend and play music that
b,

PALMER: Yeah, [a doo] is a
hlessing and a curse, It's that chal-

PALMER: [ think that It's more
of & wistfulness mther than an ac-
tual regret, because you and [ ane
a0 eopacetic and fit together 50
well, and 1 also feel fike 1 take that
for granted. 1 think, realistically,
bilng the only songwriter 18 2 real
blessing In disguise, because if you
know me — and you do —my abil-
ity to collaborate with yoo would
probably really be hampered by
my need to control the aesthetic of
the band.

SAMPLE THE DRESDEN
= DOLLS

Check out audie cips at

wwwboston.comy/chps.

VIGLIONE: For mi, this eallabo-
ration works perfectly and plays to
our strengths, because I'm not &
songwriter. I'm more of a musical
eollaborator that completely fits
into the jigsaw puzzie of your
quirks and personality.

PALMER: 1 would probahly be
confused and befuddled if sudden-
Iv we did have to divide up song-
writing tasks. If all of a sudden 1
had to start arguing with you
abouit which songs we were palng
o use and whose parts we were
guing to use, it would just be over.
[ don't think we would have made
it to the second album. But there’s
no perfect relationship. You can
get married and be madly in love
with that person, but there's al-
ways golng to be times where you
say, “T wish you loved dressing in
leather but 1 still completely love
you 80 I'm elther going to put my
fetish in the closet of go seek it
elsewhere and hopefolly you'll be
0K with that.” But you can't

change people into what they're
not. . . . L konow myself well enough
to know that I'm a litthe too much
of & control freak and insecure
abont my work as it is.

VIGLIOME: A lot of your songs
have heen written ahout personal,
firsthand experiences with rela-
tlonships. But are there instances
where outside political factors
have dictated what comes out?

PALMER: The songs are deposi-
tories for evervthing, and that in-
cludes what I read in the papér
that morning. But | only care
ahout politics Insofar as they're
personal, and in that way I would
agree with the old adage that all
art is political, and that if it exists
as art it's political. We keep getting
these questions from journalists:
"Are these songs about you?" And
to me that's & ridicolous question.
Of course they're about me, |
wrote them. Even if theyre about
a character or & situation, that's
my reflection on the character or
gituation, so ultimately, they're
100 percent about [me]. . . - It in-
teresting to think about, because 1
wrote my whole first batch of
songs in a yacuum, and 1 wrote
this second batch of songs mostly
afterwe had an audience and [ re-
alized, “OK, people are going to
hear this so0 | have 1o be careful”
Or ‘Peaple are going to hear this
and I get to take risks and ruffle
some feathers.” But nltimately, as
long as we let the songs dictate the
direction, we cannol go wrong.

BITS B PIECES. Tonight The
WEBCN Rumble Finals commence
downstairs at the Middle East
with Seampar, the Rudds, and The
Campaign for Real Tima, with spe-
clal guests Taylor Hawkins and the
Coattail Riders. Ex-Gulded By
Voices honcho Robert Pollard
headlines the Paradize, Session
Americana is at the Lizard
Lounge. Sam Bishee is at Toad, 1b-
morrow Flutér Effect headlines
T.T. the Bear's. Boris McCutchaon
holds a CD-release party at the Liz-
ard Lounge, The Ray Mason Band
is at Toad. Sunday Stephen Mar-
ley is at the Paradise. Monday The
Grean Pajamas headline TS,



