‘Ifhe

weremy
boyfriend,
I'dbreakup
with him’
The Dresden Dolls
like make-up,
dressing up,
playing ‘loud,
aggressive music’
— and arguing. By
Dorian Lynskey

he Boston home of
Amanda Fakmer, singer
and planist with the
Dredden Dolls, 1S 80
cye-poppingly weird
that she could get away
with calling it a tourist attraction amnd
charging admisston. If Laurence
Llewelyn-Bowen wene ever invited

in, he might describe the decor as
"haunted curbeaity shop™. Virtage dalls
bodl disturbinghy ower the frame of a
print af Benjamin Franklin, Book-
shielves groan with tomes on Dali, the
| Holocaust and Duran Duran. The walls
| ane hung with German milway signs,

| French revolutionary art, obd flyers,

newspaper cuttings, pictures of Oscar

Wilde and Avril Lavigne. In the hall-
wity, Falmer has posted a Mew Yorker
cartoon: it Shows a restaurant pianiss
pinned to the floor by an wpturmed
grand plans, saying, “This next song's
absouit pain.™

The Dresden Dolls do a good line in
songs aboul pain. Palmer and diumites
Brian Viglione make the kind of music
that troubled veenagers will pledge
thiedr lives to, and that the rest of us
can admine For the way i delivers
confiessional lynics with the dextenty
of Tim Pan Alley pros. Thelr powserfol
live shosw has won them new admirers
al Glastonbary, Patti Smith’s Meltdown
and on the Last Nine Inch Nadls toor.
“We rarely h.q.}u? a show wheén the
audience is like, Fuck this, we're going
to the bar,'™ says Palmer., “Even e
wi're bad we manage to hold an
audienoe's artention,™

The band’s epanymous 2007 debut
gounded as if Sylvia Plath had turned o
cabaret; their new album, Yes, Virginia,
addsa healthy dash of Dorothy Parker-
esque black humout, aswell asa
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! mighty sonic wallop, The album’s first
simgle, Sime. 19 o darkly unon hodox
anthem with some of the most armest-
ing byrics you will hear this year. You
| can imagine the record label’s
| constemmation whien they heard
Palmies deliver the lines, =Sing for
thve president, sing for the termorists/
| Siing fior thie soccer tiarm, aing for the
janjaweed.” “Let's not talk about the
meeting the late] had with me about
| that one,” growls Palmer, "W were
| thinking fo the terrorists, not for the
termorisis. I vou can't get the spirs of
that song you're an idiot.®
Palmer and Vighone met in this
same Baston house at & Halloween
party In 2000, She played five songs
| that would ¢nd upon the first Dresden
Dalls albuam. =1 could feel already that
there was this connectson,” says
H’h;]l,mm_ “W'e played music a week
e and we were jumping up and
| down going. ‘| can't believe we found
| each othet! Youre perfect!'™ Sitting

facing each ather like bookends on
Falmer's chaise longue, the pair have
the kind of heart-on-sleeve emaotional
articulacy that sounds strange to
British ears, but is undercut by a ksen
senae of humour — Palmers ks throaty
and unt, Viglione mischievous and
camp. When the photographer anves
1o take their picture, wie head upstairs
to the living reom. Palmer putson
same Rachmaninoy and ballroom
dances with the bowler-hatted Viglion:
among the pat plants, toy trains and
antique fumitune

Falmer, who is 30 this year, grew up
immersed in the past. Her mod her amd
steplather bowght a huge, mmbling
T Froam the Last in Hine of 3 grandd
old Massachusetts family; the attic was
atnffied with the Motanm and jetsam
of several penerations. =1 was a really
lonely kid. I played by myself in the
atthc almast every day. There wege
literally hundreds of boxes of stuff:
clothis and letters and old wedding
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dresges. That's what [ did for fun. [ was
very nostalgic and sentimental even
when [ was 10 years aldl “Ah, when |
wasecight . ..""

Viglione, who s thres years younger,
was boen in rural New Hampshine.
'T‘y'pll_?.i small-Towm, divore I:ij-p.u[t'l'llﬁ.
bluwe-collar, backwoods, hick upbrng-
ing. And that was the good stufli |
immediately bonded with all the
fucked-up broken-home kids, Oh wow,
all our parents ane divorced! Lots form
a band!® 1| think that's what &ved me.™
His first passion was heavy metal, *1
wanted fast, aggressive music because
[ had a fast, aggressive dad."”

While Vighione wat moving through
a succession of bands, Palmer was
channelling her energhes into theatre,
keeplng her songwriting to herself.
“Wuisc fior me was very lonely. It was
something 1 did late at might with my
headphones on.” After college ihe
weorked a5 a street pesformer, a living
stafue called the L‘mhl-{w Bnde. =t

Iyrics, she vents thr
hver equally frank bl
posting the kind of

angsty juvenilia that

meosl mushdans
would placein a
bead-lined box and
throw knto the sea,
v always had an
attention-getting
peErsnnakicy, |
strugghed with
it bacaie |
hated myseld
for being

this way. |
thought [ was
an evil person. It
ook me until my

gives you a confidence of stecl,” she
s1ys. “People would throw shit at me,
try to push me over, tell me to get a job.
IF you can handles being a streat per-
formes, the stage is awaterbed.®
Whatever she can't funnel into hes

- “We were lotally attracted toeach
other on lots of different levels®. ..
Hlﬂ ard bedow) thee Dresden Dolls

i bd-20m 1o say, “This doeesn’t have to be
negative.” | knew that if | Found the
right person to collaborate with, and [
could be ina band instead of this freaky
ghrl, theat would be the step forward.”

The Dresden Dolls like to tell inter
wigwers they fell in =rock love®, which
is a cute way of simplifying a very
complicated relationship. In thaedr
physical closencss and the way they
| bat answers back and forth they act ke
a couple, which they almost were. "We
were totally attracted to each other on
bots of different levels," says Viglione.
=The band was our lves, 5o 11 was
like bedmg in & marriage. We tried to
channel all the seoual tendencles Into
the music — the worst thing we could
imagine was the band breaking up
because of 2 romantic dispute.™

Even g0, they havea couple's
volatility. Viglione almost quit during
the band's first year, frustrated by
Palmer's insecurity and inertia. “There
are a lot of ways in which Brian and |
| have nodhing in Common,” 5ays
Palmer. "1 permember caying to Brian —
it ke il heeant but it was troe — this
is the one-year point where if you were
my boyfriend Dwould break up with
you, but this is a band.”

Last summaer Palmer toured Europse
on her own. When | mention this to
Vighione, he langhs abropily and says:
“0h, [ went insane.” He sys that the
strain of constant touring, along with
the fault-lines in his relationship with
Palmer, reached a messy climax amid
the swamps of Glastopbury. “1 had ani
extstential crisis, where | felt uitesly
trapped in this band. 1 felt that T was
blessed with a situation D'd been soek-
i all ey Hife, but with emotional
dibernmas that seemed completely
unsurmountable. | think it was
exctreme fatigue from touring. [ felt
Tike 1 just wanted to kill myself.”

Instead, he returmed to Boston and
reacquainted himself with normal life.
By the tirne he rejoined Palmer to record
| Yes, Virginia he was feeling sane again.

“It's ke sitting in & roam all day golng
| stis crazy and going out to get a breath of
fresh air,™ he explaing. “This band is
such a close relationship; it kind of
Fusied and became one,™

ough
Of.

e careful with each other,” Siys
Palmer, looking fondly at het
bandmate. “We're insanely
lucky = in spite of
sl 21l our differences
we've learmed (o fit
together. it's incredible
wi've made i this Ear™ @

Thie Dewiden Dalls pliy 1me LiTalighd

I Befad (ORI 105068 ) on May 1, Ihen
1o Vi, Wi getil i 0w powe o0 Anadngnagy

Devwnload an exclusive
track From the new albuwm by ))
visiting arts. guardian.co.ul ;

*Tthink we've learned o be much |
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